CTPYKTYPA HA CTYJUCKATA ITPOT'PAMA

Tabesa 6.1.Pacniopen Ha mpeaMeTHTe MO CEMECTPH M CTYIHCKH TOAMHHU

3a akajaeMmcku cryauu (AC)

Henenen ponn Ha
Pe,ue. Ko ra HazuB Ha HacTaBHUOTIpEAMET Cemecrap Hacosu EKTC
HOpPOJj TIPEIMETOT
IT B
TTPBA TOJIHA
1. 211101 IIpumenera My3uka IpB 2 20
2. 211201 Ipoayxkimja 1 mpB 2 10
3 211202 Ipoayxkiwmja 2 BTOD 2 10
4 W3paboTka Ha MarkucTepcku nporpama u Tpyx BTOp 2 10
5 M360peH HacTaBeH MpeaMeT BTOp 2 10
BxymnHo gacoBu (npenaBama/Bexxon) n 6poj Ha EKTC-kpeautnBo cryauckara roauHa 150 60
Tabesa 6.2.1300pHN HaCTABHU NPeIMETH HA CTyANCKAaTa porpaMa
Bun Ha n300peH HacTaBeH MpeaMeT Bpoj
HacraBuu npeamery ox JIuctaTa Ha H300pHHU IIPEIMETH NPEJIOKEHA O CANHULIATA 5
Henenen gonn Ha
Pg;[(;H Kon Hasus Ha IpeaMeToT CemecTap RSO EKTC Enunna
I B
. Brop

1. 21108 | Hcropuja Ha puiaMckata My3uka 2 10 oMY
2 107 Kpeupame KapaKkTep OJ1 OCHOBEH THII 110 Brop 2 10 OMY

er3uCTeHLHja
3 21104 KynTypHu nonuTHKM BO N3BEAYyaUKUTE Btop 2 10 OMY

YMETHOCTH

- Bro

4 2M103 ITpaBa Ha yMETHHIMTE-U3BEAYBaYH BO p 2 10 OMY

JTUTHTATHOTO OIKPYIKYBambe
5 21105 Merononoruja Ha HAyYHOTO Btop 2 10 OMY

HCTPaXyBathe

Bxkymno: | 150 50




puuior 6p. 3

IIpeameTHa nporpama o BTOP LHKJIYC HA CTYAHH

1. Hacnos Ha HacTaBHHOT IIpumenera my3uka
IpeaMeT
2. Kon 211101
3. Crynucka nporpama ITpumeHeTa My3HKa
4. Opranu3zaTop Ha dakynTeT 3a My3udka ymeTHoCT - Ckorje
CTyJMCKAaTa porpama
(emvHUIIA, OJTHOCHO
HHCTHTYT, KaTezipa,
oen)
5. Crernie (TIpB, BTOP, TPET | BTOP LHKITYC
LUKITyC)
6. AxaneMcka IIpBa roguna/ mpB cemecrap Bpoj na EKTC 20
rOJIMHa/ceMecTap KpeIuTH
8. HacraBauk Ipod. m-p dapuja AHmoBcka
9. Ipenycnosu 3a HeMa
3aNHIIyBamke Ha
MIPEAMETOT
10. Lemu Ha mpenqmeTHaTa mporpama (KOMIETEHIINH):
CryzneHTuTe Ke ce CTeKHAT CO 3HacHa U BEIITHHY 3a paboTa BO 00JacTa Ha IpUMeHeTaTa My3HKa, KaKko HIHU
npodecroHany Bo oBaa o0acT, 3a Koja ©Ma OrpoMHO 1obapyBame Ha I1a3apot Ha Tpyn. CTyAeHTUTe ke uMaaT
MOJKHOCT JIa C€ CPETHAT CO MPEAM3BHLIUTE BO CICIHUTE CETMEHTH Ha MpUMeHeTaTa My3uka: sound alike, my3uka 3a
PEKIIaMeH CIIoT, My3HUKa 3a HajaBHa mmuna ox TB cepuja, My3uka 3a kpatok ¢uiam ox S 1o 10 MuUHyTH.
Lenta Ha mpeAMETOT €, IPeKy 3aJaJHUTE 3aJa4y U IpellaBarmba, 1a I'M YIaTH CTYICHTHTE BO ClIelU(HUKUTE Ha
KOMITOHHMpamke IPUMEHeTa My3HKa, KOMyHHUKaIl¥ja co PeXXUcep U MPOIYLeHT, OCBPHYBahe KOH LeIHa ITyOJInKa,
JoOMBame NO3HaBaba 32 ApaMeTPUTE Ha pEeKJIAMHHUTE CIIOTOBH M HajaBHUTE mmuiy ox TB cepuu, kako u
oOMucCIyBame Ha ApaMaTypIIKU pa3Boj U ynoTpeda Ha pa3iIniyHU MOTHBH BO IMOKpaTKa (hUIMCKa LIEINHA.
Bo TekoT Ha ceMecTapoT OCTBapyBaaT KOHTAKT ¥ CO CTYJCHTUTE OZ CPOJHUTE (PaKyJITeTH, CO IITO CE OTBOPA MOYKHOCT
3a Co3/1aBame THMOBH U ITOHATaMOIIHA NpodecroHamHa copaboTKa.
11. CoaprkuHa Ha IpeMeTHaTa rporpama:
Sound alike - 3amo3HaBarme Ha CTYJEHTUTE CO MOUMOT M CHCTEMOT Ha (YHKIHOHHUPAE Ha OBaa TEXHHUKA, KOja romara
IPH TIOYETHUTE OOMN 32 KOMIIOHHPAhe MPUMEHEeTa My3HKa, a 0COOEHO MHOTY ITOMara IpH MOCTOSYKH NPHBPEMEHI
MY3HYKH pelIeHHja Ol CTpaHa Ha PeXKUCEPOT, Ha KOM KOMIIO3UTOPOT Tpeba Ja OATOBOPH CO OPUTHHAIHA MYy3HKa.
N3paborka Ha sound alike.
My3#Ka 3a peKJIaMeH CIIOT - 3al03HaBabe Ha CTYJCHTHTE CO KpaTKa HCTOPHja Ha PEKJIAMHHUOT CIIOT, LIEJTHUTE TPYMH Ha
pEKJIaMUTE KaKo M HUBHATA €CTETHKA COOJIBETHO MoTpebuTe. M3paboTka Ha My3HKa 32 PEKJIaMeH CIIOT.
Mys3uka 3a HajaBHa mmuna ox TB cepuja - 3ano3HaBame Ha CTyICHTHTE co QyHKIUjaTa H ApamMaTpyrijara Ha
My3HKaTa 3a HajaBHa mmua Ha TB cepuja, moTpebute 3a 0BOj THIT Ha MPUMEHETa My3UKa H HEJ3SHHUTE TICHXOJIOIIKH,
E€MOILIMOHAITHH U €CTECKH acneKkTH. M3paboTka Ha My3HKa 3a HajaBHa mmuna ox TB cepuja.
My3uka 3a KpaTtok GpuiM 0e3 roBopeH TeKeT o1 5 1o 10 MUHYTH - aHalM3a Ha JPpaMaTypIIKUOT Pa3Boj BO (HIMOT,
noTpebara oJ] My3uKa CTUIICKU U KapaKTepHO, CIen(UKH Ha TeMOPOBH pELIeHH]a, ayJMOBU3YEICH KOHTPAMyHKT,
JIMCOHAHIIA ¥ MOJIPIIKA BO KyJIMCHATa My3HKa. F13paboTka Ha My3HKa 3a KpaTtok GuiaM oz 5 1o 10 MUHYTH.
12. Mertonau Ha y4emwe:
WuavBuyanHa HacTaBa co CTYJCHTH, peaBatba i pakTH4Ha paboTa, aHaJIM3H, ayIM0-BHEO TIPE3eHTAlH]a,
o0jacHyBame Co IPUMEpH 0J1 00J1acTa Ha IIPUMEHETaTa My3HKa, IUCKYCHH U KOHCYJITAIUH.
13. Bkymen pacrionoxus (oHI Ha BpeMe 20 EKTC x 30 gacosu = 600 qacoBu
14. Pacnipenen0a Ha pacrnonokXuBOTO Bpeme 30 yaca npenaBama
330 gaca caMOCTOjHH 3a/1a41
240 gaca [OMAIIHO Y4eHme
15. DopMu Ha HACTABHUTE AKTUBHOCTH 15.1 [IpenaBama-TeopeTcka HacTaBa 30 4acoBU
15.2 Bex0Ou (ayautopuckn), cCeMUHapH, 4acoBH

TUMCKa paboTa




16. Hpyru ¢opmu Ha aKTUBHOCTH 16.1 [MpoexTHH 3a1a4n 4acOBU
16.2 CaMoCTOjHH 3a/1a91 330 4acoBU
16.3 JloMaiHo yyeme 240 4acoBU
17. Hauun Ha onenyBame - Hymepuuko
17.1. TecroBu / 6omoBu
17.2. Cemunapc 90 6010BU
Ka
paboTa/mp
OCKT
(pe3enTa
nuja:
HHMCMEHA U
yCHa)
17.3. AKTHBHOC 10 6omoBu
TH
Y4eCTBO
18. Kpurepuymu 3a mo 50 6oxa 5 (ner) (F)
OLICHYBAbC
(GonoBw/oTCHKa) on 51 mo 60 OGoma 6 (mecr) (E)
on 61 mo 70 Ooma 7 (cenym) (D)
on 71 mo 80 Goma 8 (ocym) (C)
on 81 mo 90 Goma 9 (meBer) (B)
on 91 go 100 Gona 10 (mecet) (A)
19. VcnoBu 3a mOTHHC U 3a notmuc:
HOJIaramne Ha 3aBpIICH e  PenoBHOCT Ha HacTaBa (He moBeke 01 4 H30CTAHOLHM)
UCIIUT
o  OcBoeHn MUHUMYM 25% 0J] KOHTHHYHPAHOTO OIICHYBamke
3a 3aBpIICH UCTIUT:
®  [oTIHC
o  OcBoeHn MUHUMYM 25% 0] KOHTHHYHPAHOTO OICHYBambe
20. Jasuk Ha k0j ce MaxenoHCKH
U3Be/yBa HACTABaTA
21 Merton Ha crneneme Ha CTYIeHTCKH aHKETH, CaMOeBalTyallja, yuecTBa Ha 00yKH U KOH(PEPESHIIUH
KBQJIUTETOT Ha
HacTaBaTta
22. Jlutepatypa

3amomKuTeNHa TUTEepaTypa

22.1 | Pen. ABTOp Hacnos WznaBau T'opnna

6poj

1. Richard Davies Complete Guide to | Berklee Press 2010
Film Scoring: The
Art and Business
of Writing Music
for Movies and TV

2. Lalo Schifrin Music Berklee Press 2011
Composition  for
Film and

Television (Music
Composition: Film
Scoring)




22.2 | JlomonHHUTENHA IUTEPATypa
Pen. ABTOD Hacios 3naBau T'ognna
6poj
1. Alan Belkin Musical Yale University Press 2018
composition: Craft
and Art
2.
3.
1. | HacyioB Ha HacTaBHUOT IIpeIMeT IIpoayknuja 1
Kox 21201
3. | Crynucka mporpama IIpumenera Mysuka
OpraHuszaTop Ha CTyJHUCKaTa Iporpama
4. | (eguHMIIA, OAHOCHO WHCTUTYT, Karteapa, | YKUM ®akynrer 3a My3uuka ymeTHocT, CKomje
oazen)
5. | Crenes (mpB, BTOp, TPET IUKJIYC) BTOP LIUKJIIYC
Bpoj na EKTC
6. | Akazmemcka rosrHa/cemectap I roguHa/ IpB cemecTap 7. PoJ 10
KpeIUTH
8. | HacraBHuk IIpod m-p Henan Credanocku
9. | IlpemyciioBu 3a 3aIIUIIyBak€ HA IPEAMETOT | HeMa
Ilenu Ha IpeMeTHATA MporpaMa (KOMIIETEHITUN):
3amno3HaBame CO aCIEeKTUTE HA IPeA-IPOAYKIHja, MPOAYKIIHja U MTOCT-IPOAYKIMja Ha GIIM, TB, TeaTap UIU
Lo, | Panuo. Kopucreme Ha anaTKUTe 3a JU3ajHUpAbE HA 3BYK U MOHTaXka Ha My3uKa Ha cauka. O6paboTka u
" | aHaym3a Ha PUAMCKH fenna. Pazbuparbe Ha ayIUTOPHA MePIENIja P CHUMAaIbe, PEPOAYIUHAbE U
cyIylame. 3aro3HaBarbe co CTyAUCKA OIIpeMa U KOMIIOHEHTH HaMeHeTH 32 KOMIIOHUPae My31Ka, Kpeuparme
3BY4YHU epeKTH, AU3ajH Ha 3ByK U (DUHAJIEH 3ByUeH MUKC Ha buiM. [IpakTiuHa pabora (CHUMame Ha TOH U
My3H1Ka) Ha TEPEH Ha PA3JINYHU JIOKAIUH.
CozaprKrHA Ha IpeAIMETHATA IIporpama:
1. Ilpomecu u 3amauyu HA TOHCKA MOHT)KA. 3all03HABAIE CO IIOMMHTE, COCTABUTE U OCOOMHUTE HA
dramckaTa ekuna U CEKTOPUTE 32 TOHCKA 1 My3HW4Ka IIPoAyKIuja. BoBez Bo paboraTa co codTBepH 3a
JIUTUTATHA TPOAYKIMja U PEmpoAyKIrja u paboTa co 3ByK wium Digital Audio Workstation (DAW).
3arno3HaBame CO CTYAMCKH KOMIIOHEHTH 32 3BYYEH JIM3ajH U KpepHparme My3uKa U edeKTH KaKo U
HHUBHA IIPaKTHYHAa ynoTpeba (MUKpPO(OHU, MUKCETa, MOHUTOPH, MO/IyJIADHU CUHTHCAj3€PH UTH.)
11.
2. IlpaktuyHa paboTa M aHaJIM3a HA METOAUTE Ha paboTa 3a TOHCKA Mpomykuuja. J[M3ajH Ha 3BYK,
MOHTaKa Ha JUjaJior, HA/[ICHHXPOHU3AIN]ja, 3BYUHU e(eKTH, MO3aAMHCKH aMOueHTH U atMocdepu,
HAJICHHXPOHU3UPAHU IryMoBu((osIu 3ByIH), MOHTaXKa Ha My3HKa, MUKCalb€ Ha TOH U My3UKa BO 5.1
surround.
12. | Meronu Ha y4yeme: TEOPUCKO AIUTMKATUBEH, AHAJIUTHUKO- JIElyKTHBEH.
13. | Bxkymen pacnosoxxus GoHZ Ha BpeMe
14. | Pacmpemesnf6a Ha pacos0KUBOTO BpeMe 2 yaca mpefiaBambe X 15 HeZlesn = 30
15. | dopMu Ha HACTAaBHUTE aKTUBHOCTU 15.1. ITpenaBama - TEOpETCKA HACTABA 30 JacoBu
16. | Jpyru GbopMu Ha aKTUBHOCTHU 16.1. IIpoexTHU 3aaun 5 4acoBU
16.2. CaMOCTOjHU 3a1a9u 5 9acoOBH
OMAIITHO yuerbe (MHAUBUAyaTHA
16.3. A ya (rz y 10 YacoBU
pabora)
17. | Hauun Ha onleHyBame
17.1. Bex6u / 6071081
17.2. CemuHapcka paboTa/mpoeKTa 3a/jaua 25 60710BU




17.3. AKTHBHOCT ¥ y4ECTBO 10 6010BH
17.4. YCcMeH UCITUT 65 6010BU
18. | Kpurepuymu 3a onieHyBame (60/10B1/OIlEHKA)
10 50 6oma 5 (mer) (F)
o7 51 1o 60 6oxa 6 (mmect) (E)
ox 61 10 70 6oxa 7 (cenym) (D)
ox 71 o 80 6oxa 8 (ocym) (C)
ox 81 10 90 6oxa 9 (meser) (B)
071 91 10 100 6oza 10 (mecer) (A)
19 VeioB 3a moTHHC M IOJaramke Ha | - MPUCYCTBO Ha 80% of BKYMHUOT Ha (pOHA Ha 4acoBU
" | 3aBpIeH ucouT - peasi3aIija Ha IPeABUAEHUTE CEMUHAPCKU paboTH
20. | JasuK Ha KOj ce N3Be/lyBa HacTaBaTa MaKeIOHCKH
Merton Ha ciefiebe Ha KBUIUTETOT Ha .
21. VIHTepHa ceMecTpaIHa cCaMOeBaIyanuja
HacTaBaTa
22, | Jlureparypa
3a10JKUTETHA JIUTEPATYPA
22.1 Ig;ﬂ AsTOp Haciios Ws3naBau ToguHa
L. COLUMBIA
1. | Michel Chion Audlo'vgswn (Sound | yNTyERSITY 1976
on Screen) PRESS NEW YORK
Hilary Wyatt and Tim | Audio Post Production | Focal Press (An . ..
2 Amyl;z}; ) for Television and Film | imprint of Elsevier) 2005, Third Edition
22.2 | JlonosiHUTEIHA JIUTEepaTypa
Ig;ﬂ AsTOp Haciios Ws3naBau TogunHa
Francis Rumsey and . Focal Press (An
1 Tim McCormici Sound Recording imprint of Elsevier) 2009
The Foley Grail, The
5 Vanessa Theme Art of Performing Focal Press (An 2009
) Ament Sound for Film, Games, | imprint of Elsevier)
and Animation
Dialogue Editing for
John Purcell Motif(;)n Pictureg, A Focal Press (An
3. Foreword by . e . . . 2008
. Guide to the Invisible imprint of Elsevier)
Dominick Tavella Art
Dale Angell Pro Tools for Film and Routladge 2009
4 Video
1. HacsioB Ha HACTaBHUOT NIpEAMET IIpoxyknuja 2
2, Kox 2I1202
3. | Crynucka mporpama IIpumenera My3uka
OpraHuszaTop Ha CTyJUCKaTa Mporpama
4. (emnHUIIAa, OIHOCHO WHCTUTYT, Karenpa, | YKUM dakysnrer 3a My3uuka ymerHoct, CKorije
oazen)
5. | Crenen (upB, BTOp, TPET IIUKIIYC) BTOP LIUKJITYC
6. | AxazmeMmcka roguHa/cemMecTap I ropuna/ BTOp Cemectap | 7. Bpoj na EKTC 10
KpPEeAUTH
8. | HacraBHuk ITpod m-p Henag Credpanocku
9. | IIpenycioBu 3a 3aIMIIyBakbe HA IPEAMETOT | HEMA
Ilenu Ha TpeIMeTHATA TporpaMa (KOMIIETEHITUN):
3ano3HaBame cOo aclleKTUTe Ha Hallpe/lHaTa Npe-NPoyKIHja, IPOAYKIYja U IOCT-NPoAyKIMja Ha GUIM, TB,
Lo, | TeaTap wiu paso. Kopucreme Ha alaTKuTe 32 HAIPEAHO AM3ajHUPAbe Ha 3ByK U MOHTaKa Ha My3UKa Ha
" | cmka. Hanpegna obpaboTka u aHanu3a Ha GuiMcku aesa. IIponmaboueHo pa3dbupame Ha ayAUTOPHA
mepIientyja Ipu CHUMabe, PENPOAyIHbahe U ciyiiame. CrenuduyHOo 3aTI03HABARE CO CTYANCKA OTIPEMa 1
KOMIIOHEHTH HAMEHETH 32 KOMIIOHUPAhe My3HKa, Kperparbe 3ByIHH ebeKTH, A13ajH Ha 3BYK U bUHAIEH
3By4YeH MUKC Ha puam. [IpaktuyHa paboTa (CHUMab€e Ha TOH U My3UKa) Ha TEPEH Ha Pa3JIMYHU JIOKAIUH.
11. | CoxmprkuHA Ha peAMeTHATA Iporpama:




HampezHu nporecH U 3a/1aYy Ha TOHCKA MOHTa)Ka. 3a[I03HABAHE CO IIOUMUTE, COCTABUTE U OCOOUHUTE
Ha GIMCKATa eKUIIa U CeKTOPUTe 32 TOHCKA U My3HUKa IIPoAyKuuja. BoBes Bo paborara co codTBepu
3a JUTUTAJIHA MPOAYKIIMja U PEIPOAYKIIHja u paboTa co 3ByK miu Digital Audio Workstation (DAW).
3amo3HaBame CO CTYAMCKYA KOMIIOHEHTHU 3a 3By4YeH JU3ajH U Kpepuparbe My3HKa U edeKTH KaKo U
HUBHA IPAKTUYHA ynioTpeba (MUKPOGdOHH, MUKCETa, MOHIUTOPH, MOAYJIADHU CHHTHCAj3€PU UTH.)

CamocTojHa U IpakTUYHa paboTa U aHATN3a Ha MEeTOANTE Ha paboTa 3a TOHCKA IpoAyKIyja. Jlu3ajH Ha
3BYK, MOHTa)ka Ha /WjaJIoT, HAJACHHXPOHHU3AaIlMja, 3BYUYHU edeKTH, MO33aJUHCKM aMOWEHTH U
atMocdepH, Ha/ICHHXPOHU3UPAHU HIyMOBHU((OIU 3ByLM), MOHTa)Ka Ha My3HKa, MUKCAIe HAa TOH U

My3HKa BO 5.1 surround.

12. | Meroau Ha y4ere: TEOPUCKO AIUTMKATHBEH, AHATTUTUKO- I€/TyKTHBEH.
13. | Bxymen pacnosioxxus GoHI Ha Bpeme
14. | Pacmpemesnfba Ha pacrosoKUBOTO BpeMe 2 yaca ImpefiaBambe X 15 HeZlesn = 30
15. | ®opMu Ha HACTAaBHUTE aKTUBHOCTHU 15.1. IIpenaBama - TeOpeTCka HacTaBa 30 4acoBu
16. | lpyru opmMu Ha aKTUBHOCTH 16.1. ITpoekTHU 3a/1a49U 5 YacoBH
16.2. CaMOCTOjHU 3a1a4u 5 4acoBU
16.3. JlomarHo yuemwe (MHAMBUAYaTHA 10 9ACOBH
pabota)
17. | HauuH Ha onjeHyBame
17.1. Bex06u / 6omoBu
17.2. CemuHapcka pabota/mpoekra 3aada 25 60/10BU
17.3. AKTHUBHOCT U YYECTBO 10 60/10BU
17.4. YeMeH ucur 65 60/10B1
18. | Kpurepuymu 3a oneHyBame (60/10B1/OIl€HKA)
10 50 Goza 5 (mer) (F)
o7 51 1o 60 6o1a 6 (mmect) (E)
ox 61 110 70 6ozxa 7 (cenym) (D)
ox 71 mo 80 601a 8 (ocym) (C)
ox 81 110 90 Goza 9 (meser) (B)
o7 91 10 100 Gopga 10 (mecet) (A)
19 YenoB 3a mormuc M moJlaralkbe Ha | - IPUCYCTBO Ha 80% o7 BKYITHMOT Ha (POHJT HA 9acoBU
" | 3aBpIeH ucnuT - peayin3aliyja Ha IpeJIBUIEHUTE CEMUHAPCKHU paboTu
20. | JasuK Ha KOj ce U3Be/lyBa HACTaBaTa MaKeZ[OHCKHU
Meroj Ha cJTeZiethe Ha KBAJIUTETOT Ha .
21. HHTepHa ceMecTpasiHa caMOeBaIyalija
HacTaBaTa
22. | Jlureparypa
3a1oJKUTETHA JINTEPATypa
221 1)6(;)/1 AgTOp Hacios N3paBau Tonuna
e COLUMBIA
1. | Michel Chion Audlo'ngn (Sound | ;N 1VERSITY 1976
on Screen) PRESS NEW YORK
Hilary Wyatt and Tim | Audio Post Production | Focal Press (An . ..
2 Amyl;e}; ) for Television and Film | imprint of Elsevier) 2005, Third Edition
22.2 | /lonoJIHUTEIHA JIUTEPATypa
P;;I AsTOpD Haciios WzpaBau Tonuna
Francis Rumsey and . Focal Press (An
1 Tim McCormici Sound Recording imprint of Elsgvier) 2009
The Foley Grail, The
5 Vanessa Theme Art of Performing Focal Press (An 2009
’ Ament Sound for Film, Games, | imprint of Elsevier)
and Animation
Dialogue Editing for
John Purcell Motiin Picturei, A Focal Press (An
3. Foreword by . e . . . 2008
.. Guide to the Invisible imprint of Elsevier)
Dominick Tavella Art
4 Dale Angell Pro Tools for Film and Routladge 2009

Video




IIputor 6p.3 IIpegmerHa nporpamMa o BTOP HUKJIYC HA CTY UM
1. | Hacnos na Hcropuja Ha puMckarta My3uka
HACTaBHUOT NIPEJMET
2. | Kon 211108
3. CTYI[I/ICKa nporpama HpHMeHeTa MY3HKa
4. | OpraauzaTop Ha @akynTeT 3a My3ndka ymMeTHOCT - CKormje
CTy/uCKaTa
nporpama
(enuHUMIA -
MHCTHUTYT, KaTepa,
oayien)
5. | CreneH (pB, BTOD, BTOD
TPET LIUKIIYC)
6. | Axazmemcka [pBa roguna / bpoj na EKTC- 10
TOJITHAa/cemMecTap 2 cemecTap KpeAuTH
8. | HacraBuuk Ipod. n-p Anekcangap TpajkoBckH
9. | IlpemycmoBu 3a HEMa
3aINIIyBambe Ha
MPEIMETOT
1 [enu Ha mpeaMeTHaTa MporpaMa (KOMIETEHIIUN):
0. - JIa ce 3all03HaaT co MOUMOT (PHMIIMCKA MY3HKa;

- nmace ocrocobar 3a o0jacHyBame Ha (yHKIH]jaTa U 3HAUCHHETO Ha (PUIMCKATa My3HKa;

- Jla ce 3all03HaaT CO UCTOPUCKHOT Pa3Boj Ha (hUIMCKATa My3HUKa;

- Jla ce 3all03HAAT M JIa ' PaslIUKyBaaT CICLM(PUKATE U KapaKTSPUCTUKUATE HA Pa3BOJHUTE EPHOLIH;

- J1a ce 3all03HaaT Co TBOPEIUTBOTO Ha Haj3Ha4ajHUTE KMHeMatorpaduu Bo EBpomna u cBetoT;

- Jla Iperno3HaBaaT U JOXKHMBYBaaT €CTETCKH COAPKUHU Ha BPEIHU JieJIa 0] UCTopHjaTa Ha (uiMckara
MY3HKa;

- J1ace ocnoco0ar 3a aHanu3a Ha (HIMCKaTa My3HUKa

- J1a JaBaaT OCBPT 3a (HIIMCKaTa My3HKa

- Jla ce 3all03HaaT cO KapaKTePUCTUKUTE Ha MaKeIOHCKATa (hUIMCKA My3HKa;

- J1a ce 3aIl03HAAT M Ja ' Pa3lIMKyBaaT TBOPEIITBATA HA MaKeJOHCKUTE KOMIIO3UTOPH Ha (uiMcka
MY3HKa;

- Jla mpero3HaBaaT U OTKPUBAAT HOBH MOXKHOCTH 32 MY3WYKH H3pa3;

- jmaro 300raTaT €CTeTCKHOT CEH3MOMIUTET Ha COICTBEHATa TUYHOCT

1 CoaprkrHa Ha TIpeIMeTHaTa porpama:

1. BoseJ BO mpeaMeToT

My3ukaTa ¥ HeMUOT PHIM

-[IpBute coeanHyBama Ha My3HKaTa U (PUIMOT

-AcnexTn Ha ynotpe0ba Ha My3HKaTa BO IIPBUTE (HMIMCKH IPOSKIHH
Huxknognonn

-Ynorpeba Ha My3HKaTa BO HUKJIOJHOHHUTE

[IpBuTe mapTuTypu 3a GruiIMcKa My3HKa

-,,YoucrBoto Ha Bojsogara on ['u3* — Kamuj Cen Canc

Pa3Boj Ha urpanuoT huim

-My3ukaTa Bo ¢puiaMoT ,,Paramero Ha HarjaTa®

My3ukara u HemuTte ¢punMoBu Bo EBpomna

-Uranuja u ®panmnuja

My3sukara u HemuTte ¢punMoBu Bo EBpomna

-I'epmannja u CoBeTCKHOT COjy3

[IpeseHTanuja Ha CEMUHAPCKU TPYAOBH

[lojaBara Ha 3ByYHHOT QUM

-ITojaBa Ha BuradoHoT

-,,1]e3 mejau — acrekTu Ha ynoTrpeba Ha My3HKaTa

My3unkaTa BO KIIaCHYHHOT (UM

-Teopun u TpynoBH 3a ynorpedaTa Ha My3HUKaTa BO KIIAaCHYHHOT (UM
ITojaBa u pa3Boj Ha GMIMCKHOT Mjy3HUKI

-OumMcknoT Mjy3uka o 30-tute, 1o 80-TuTe ToANHU Ha XX BEK
ITojaBa u pa3Boj Ha GMIMCKHOT Mjy3HKI




-Duvmcknot Mjy3ukin o 90-tute ronuan Ha XX Bek, 10 JIeHeC
Hcropucku pa3Boj Ha My3HUKaTa BO aHUMHUPAHUTE (QUIMOBH
AmnHanuza Ha QUIMCKa My3HKa

[Ipe3eHTanuja Ha CEMHHAPCKU TPYAOBH

1 Metonu Ha yueme:
2. | IlpemaBame — TeOpeTCKa HACTaBa
MHTepakTUBHO yueHe
Tumcka pabora
[ToaroToBKa HA CEMUHAPCKH TPYIOBU
1 Bxynen pacnionoxus | 10 EKTC x 30 wacosu = 300 yacosu
3. dboHa Ha Bpeme
1 Pacnipenenta na 30 yaca mpenaBama
4, PacIIONIOKUBOTO i
BpEMe 330 gaca caMOCTOjJHH 3aAa4H
240 yaca JOMaIIHO yueHwe
1 dopmu Ha 15.1. [IpenaBama- TeopeTcka HacTaBa. 30 yaca
5. | HacTaBHHTE 15.2. Bexo6u (1abopaTopucku,
AKTUBHOCTH ayTUTOPUYMCKH), CEMHHAPH, THMCKa
paborta.
1 Hpyru ¢popmu Ha 16.1. [IpoexTHU 3amaun
6. | axmuBHOCTH 16.2. CamocCTOjHH 3aja4uK 330 yaca
16.3. JomariHo y4ueme - 3a1aqu 240 gaca
1 Hauun Ha onieHyBame
7. 17.1. TectoBu 60 60710BH
17.2. WNuauBuayanHa paboTa/mpoeKT ( Mpe3eHTalrja; MICMEHa U 20 6omoBu
yCHA)
17.3. AKTHUBHOCT H y4ECTBO 20 6omoBU
1 Kputepruymu 3a oueHyBame (0010BH/ OLICHKA) 1o 50 5 (mer)
8. Gona (F)
51 x mo 60 6 (1rect)
boma (E)
61 x 10 70 7 (cemym)
6oxa (D)
oxn 71 mo 80 8 (ocym)
06ona (©)
ox 81 mo 90 9 (neBet)
6os1a (B)
ox 91 mo 100 10 (mecer)
ooma (A)
91) YCII0B 32 MOTITUC ¥ 32 TIOJIAarame 3aBPIIeH HCITUT 3a HOTHIC:
' e PenoBHOCT Ha HacTaBa (He MoBeke o1 4
HU30CTAHOITH)
e (OcBoeHU MUHUMYM 25% 071 KOHTUHYHPAHOTO
OLICHYBame
3a 3aBpIlICH WCITUT:
®  TIOTIHC
e  OcBoeHH MUHUMYM 25% 0 KOHTHHYHPaHOTO
OLICHYBambe
2 Ja3uk Ha K0j ce n3BeayBa HacTaBaTa MakenoHCKHI
0.
2 MerToq Ha cieiek¢ Ha KBaJUTETOT Ha HAaCTaBaTa KBanureToT Ha HacTaBaTa, AKTUBHOCTA HA CTYICHTHTE
1. M YCICIIHOCTA HA CTYICHTHTE K€ Ce CJIEAaT BO TEKOT Ha

LETUOT CeMecTap.
Ha xpajot on mpenaBamaTa, ke Oume n3BpieHa
eBajyallyja Ha MpeAMETOT B MpodecopoT.

Jlureparypa

3a70JDKHUTENTHA JINTEPATypa




Penen ABTOD Hacn WN3naBau T'onnn
0poj OB a
22.1. |1 Dorothy Miell (editor); Musical Communication | Oxford 2005
Raymond MacDonald University Press
(editor)
2 David J. Hargreaves
2. (editor)
2 Alexander N. Yakupov The Theory of Musical Cambridge 2016
. Communication Scholars
3 Even Ruud Music Therapy: Barcelona 1998
Improvisation, Publishers
Communiaction and
Culture
JononHurenHa auteparypa
Penen ABTOD Hacn N3naBau T'ogun
0poj OB a
222. 17 Margaret Corke (editor) Aproaches to David Fulton 2002
Communication through | Publishers
Music
2 Denis McQuail Mass Communication SAGE 1994
. Theory: An Introduction | Pyblications
3 Daglas Kelner CLIO 2004
Medijska kultura.
1. HacnoB na Kpeupame JIMK — 0/1 0CHOBEH THII 10 er3UCTeHIUja
HACTABHHMOT NpeIMET
Kon 21107
Cryaucka nporpama [Ipumenera my3uka
OpranuzaTtop Ha ®dakynTer 3a My3u4Ka yMeTHOCT - CKorje
CTyI¥CKaTa Imporpama
(emuHUIA, OTHOCHO -
HUHCTUTYT, KaT€apa,
oj1en)
5. CremneH (pB, BTOp, TPET | BTOp IMKIYC/BTOP CEMecTap
LUKITYC)
6. AxkajieMcKka roguHa 1/2 Bpoj na EKTC- 10
/cemecTap KPEIUTH
HacraBHuk IIpod.n-p Ana Crojanocka
[penycnosu 3a HEeMa
3alUIIyBambe HA
MIPEAMETOT
10. | Llenm Ha nmpeamerHara nporpama (komnereHuun): OcrnocoOyBame Ha CTYJEHTUTE 38 CAMOCTOJHO
HHTEPIIPETHPAhe HA OCHOBHUTE TIOMMH TTOBP3aHH CO KPEHPAETO Ha JIMKOT Kako (hyHIaMEeHTaJICH
€JIEMEHT Ha YMETHHYKOTO JIeJIO.
11. CoapkvHa Ha IpeIMETHATa Iporpama:

IIIto e nmuk?

JIuk pynkmja

NN E

Ha koj HaunH ce kpenpa eeH JuK?
OcHOBHa KaTeropuzalifja Ha JINKOBH
Tumn — apxeTun — 6a3uyHaTa CTPYKTypa
AHTaroHUCT — IPOTarOHUCT

KapaxTep — 07 ocHOBHaTa npeAonKa 10 JOMUHAHTEH U3BEyBay
Kora 1mKoT ,,u351eTyBa* 01 )OPMATOT — ET3UCTEHIIM]ja




9. Apwucroren 3a KapakTepuTe
10. AnnuKaTHBHH NPUMEPH HU3 YMETHOCTHUTE
11. KapaxTep Bo KHH)KEBHO JIENO
12. KapaxTtep Bo ApaMcKko/onepcko/0aeTcko aeio
13. KapakTtep BO GHIMCKO AETI0
14. Kapaktep BO My3uKa

15. TlumyBame Ha KapakTep

12. | Metoau Ha yueme: : MHTEPaKTHBHA HaCTaBa, CAMOCTOjHA paboTa, MHANBUAyaIHA paboTa CO CTYACHTOT,
KOHCYJITAI[N
13. | BkymneH pacmoioxus 10 EKTC x 30 gacosu = 300 gacoBu
(dhoHI HA BpeMe
14. | Pacnpenenba na 90+90+20+50+50=300
PAcHOJIOKHUBOTO BpeMe
15. | ®opmu Ha HACTaBHUTE 15.1. [IpenaBama - TeopeTcka HacTaBa 90
aKTHBHOCTH 15.2. Bex0Ou (;1abopaTopucKu, ay AUTOPUYMCKH), 90
CEeMHHapH, TUMCKa paboTa
16. | Hdpyru dhopmu Ha 16.1. [MpoekTHH 331241 20
aKTHBHOCTH 16.2. CaMOCTOjJHH 33 189K 50
16.3. JloMarmiHo y4eme — 3a1a4n 50
17. | HauuH Ha oLleHYBame
17.1. CaMocTojHO HCTpakyBame (IIpe3eHTalxja, 20 6omoBU
€THIa, MYJTHMEIHjaTHA TIPE3CHTAIN]a)
17.2. CemuHapcka paboTa/mIpoeKT 20 6omoBU
(Ipe3eHTanyja: MICMEeHa W yCHA)
17.3. AxrtuBHOCT 1 ydecTBO ([TonroroBka Ha 20 6omoBH
gac)
17.4 YceMen uenur 40 6omoBH
18. | Kpurepuymu 3a orieHyBame (0010BH/ 10 50 6ona 5 (mer) (F)
OIICHKA) 51 x 10 60 6o1a 6 (mrect) (E)
61 x 1o 70 6o1a 7 (cenym) (D)
on 71 mo 80 6ona 8 (ocym) (C)
ox 81 o 90 6oxa 9 (meBer) (B)
ox 91 o 100 6oma 10 (mecer) (A)
19. | VYcioB 3a MOTIHC 7 32 TOJIaTakbe 35 OomoBm Ha Kpaj Ha ceMecTap
3aBPIIEH UCITUT PenoBHOCT Ha HacTaBa (He MOBeKe 0J1 3 M30CTAHOIH)
[Mpouwntanu APaMCKH TEKCTOBH M CTPYUHA JIUTEPATYPA.
CaMOCTOjHO UCTPaXKyBate U MOJr0TOBKA Ha 4ac
[Mporpamara 3a 3aBpLUIHHOT UCIIUT MOpPA Jia COAPIKU:
MPOYKTaHA 33/I0JDKUTENIHA U JINTepaTypa 3a aHallu3a,
Npe3eHTalrja Ha JJMYHUTE HCTPAXKYBakha Ha CTYJICHTOT
20. | Ja3uk Ha KOj ce M3BeaAyBa HACTaBara MakeI0OHCKH ja3uK
21. | Metopn Ha cliefierhe Ha KBAIUTETOT Ha MHTEPaKTHBEH
HacraBarta
Jlutepatypa
3aI0JDKHTENHA TUTEepaTypa
Penen | Astop Hacmos WNznaBau T'ognna
6poj
1 Apucroren 3a moetukaTa Ckomje: Kynrypa 1990
22 vz 1 -
P 22.1. ﬁ?lt(l:) Slgc’ Uvod u teatrologiju Sisgltcs lilezaVOd 1991
2. Carlsgn, Theories of the theatre Lor_1d0n:_CorneII 1993
Marvin University Press
3. JlyxuHa, . .
e | Tooi o opwana | G s 1
(pup.),




4, Leich, . New York:

Robert Theatre Studies Routledge 2008
5 i;?aHOCKa’ Teamap: npeouzeux Ckomnje: YKUM 2018
JlonosnHuTenHa auTeparypa
Penen | ABtop Hacnos N3maBau T'oguna
6poj
1. Gerould New York: Applause

) Theatre/Theory/Theatre Theatre & Cinema 2000
Daniel (ed)
22.2. Books

2. Pavis,

Patrice Pojmovnik teatra Zagreb:Antibarbarus | 2004
3.
4.

Haci0B Ha HACTaBHUOT peaMmeT

KyJITypHI/I INOJIMTUKH BO U3BEAYBAYKHUTEC YMETHOCTHU

Kop,

211104

Crynucka mporpama

IIpumeHeTa My3HKa

OpI‘aHI/I3aT0p Ha CTyaucCkaTra Iporpama
(emuHUIIA, OTHOCHO WHCTHUTYT, KaTeJpa,
ozAzen)

dakynTer 3a My3u4Kka ymerHoct, CKorije

CreneH (IpB, BTOP, TPET IUKJIYC)

BTOP HHUKJIYC

AxajieMcka rofiuHa/cemecrap

Bpoj ma EKTC
KpeAuTH

I roguHa/ 2 cemecrap 7. 10

HacraBHuk

IIpod n-p Coma 3npaBkoBa-Ilemapocka

o || o o

IIpenyc/ioBU 3a 3aNUIIYBabe HA IPeIMETOT

HeMa

10.

Iesnin Ha TpeAMeTHATA IPOrpaMa (KOMIIETEHITHHN ):

3amno3HaBae CO ACMEKTUTE HA KY/ITyPHATA MIOJINTHKA, KAKO M MOKHOCT 32 CJIeZIeHhe Ha Hej3SUHUTE CTPATErHH U
Moziesii. CIocOOHOCT 32 aHAIN3Aa U AeTEKTHPAbe Ha IPUIOOMBKUTE O OpENieH KyJITYPeH Mojiesl. AHain3a Ha

KYJITYDHUTE IIOJINTUKU BO U3BEYBAYKUTE IIpa

KTUKU. 3alI03HaBabe U TOJIKYBarbe Ha TEOPUUTE KOU ja

ZIebuHMpaar, obJIMKyBaaT U BIKjaar Ha oBaa cdepa Ha Kysatypata. OnpenyBame Ha MaTPULIM Ha U3Be0a U

HUBHAaTa CTHJICKO-(popMaTUBHA podmiauja
OJTHOCHO YMETHOCTA.

yCJI0B€Ha AUPEKTHO O aKTYE/JIHTE CTpAaTEru BO KyJITypaTa

11.

CoxprkrHA Ha IpeAMeTHATa IIPorpamMa:

1. Jedbunupame U TOKJIyBambe Ha IOUMUTE KyJITypa, KyJITypHa IOJUTHKA U KYJITYpHHU cTpaTeruu. OcBpT
Ha U3BeJyBaUKNUTE YMETHOCTH, HUBHA crenudUKY (YUCTH, TPAHNYHY, QY3HUOHN) U KAPAKTEPUCTUKY Ha

(yHKIIMOHNpame BO OJJHOC Ha KOODAWHATHUTE IIOCTaBEHU BO KyJITypHATa IOJWUTHKA .

AHanuza Ha

KYyJITypTa U [IPOIECOT Ha KaHAIN3Upambe Ha GOPMUTE IPEKY IPUMeEPH BO U3BeLyBaukaTa chepa.

2. Ky)’[TypHaTa INOJINTUKA U MOJE/SIM IOBp3aHU CO HCTaTa. Eq)eKTI/I U KapaKTEPpUCTUKU HaA OApPEACHU

KyJATYypHU Mozenu. HauwmHu u ycio
(opMupame U IOCTUTHYBAaE HA KOH

BH 3a Ipajielbe KyJATYPHHU cTpaTervid. KyaTypaTta Kako UMHII BO
KPETHH COLMjaTHU I[EJTH.

3. I/IHTepaKHI/II/I Ha COI_[I/IjaJ'IHI/IOT KOHTEKCT U KyJITypaTa. TpeH]_'[OBI/I BO KyJITypHaTa IIOJIMTUKA TOJIKYBaHO
IIPEeKy UCTOPUCKU JUCKYDC. TpeH,Z[OBI/I BO KyJITypHaTa IIOJIMTHKA TOJIKYBAHO IIPEKY COLIUO-TIOJIUTUYKUA
AUCKYPC. TeOpI/II/I 3a KyJITypHaTa IIOJIUTUKA U CTPATEIIKH HACOKH — IIPUMEPHU O CBETOT/HPI/IMepI/I on

Makenonuja.

12.

MeTOHI/I Ha y4embe: TCOPUCKO allVIMKaTUBEH, aHAJIUTUKO- JE€AYyKTHBEH.

13.

BxyneH pacnosio:kuB (OHJ Ha BpeMe

10 EKTC x 30 yacoBu = 300 4acOBU

14.

Pacnpe/:[en6a Ha pacCIiosIo’KUBOTO BpEMeE

30 yaca mpeaaBamba
70 yaca IIPOEKTHU 3a1auu
70 yaca CaMOCTOjHH 3a/Iaun




| 130 yaca JJOMAIlHO y4yemhe
15. | ®opMuU Ha HACTABHUTE aKTUBHOCTHU 15.1. IIpenaBama - TEOpETCKA HACTaBA 30 4acoBu
16. | Jpyru ¢dopMu Ha aKTUBHOCTH 16.1. IIpoekTHHU 3a/1a4n 70 4YacoBU
16.2. CaMocTojHY 3a7aun 70 4aCcOBH
16.3. JloMamHo yueme (MHAUBUAYTHA 130 TacOBH
pabota)
17. | HauuH Ha OIleHyBaibe
17.1. Bex6u / 6omoBu
17.2. CemuHapcka paboTa/mpoekTa 3a/1aya 25 6010BU
17.3. AKTHBHOCT U YYECTBO 10 60/10B1
17.4. YcMeH HCITUT 65 6010BU
18. | Kpurepuymu 3a onieHyBame (6010B1/OIleHKA)
710 50 6oza 5 (zer) (F)
o7 51 1o 60 6o1a 6 (mecr) (E)
oz 61 710 70 6oaa 7 (cemym) (D)
oz 71 no 80 6o1a 8 (ocym) (C)
oz 81 10 90 6oza 9 (meser) (B)
071 91 710 100 6oza 10 (mecer) (A)
L YenoB 3a mormuc M moJlaralkbe Ha | - IpUCYCTBO Ha 80% o7 BKYITHHOT Ha (POHJ HA 4acoBU
9- 3aBpIIEH UCIIUT - peasii3alyja Ha IPeABUIEHUTE CEMHUHAPCKH paboTH
20. | Ja3uK Ha KOj ce U3BeIyBa HACTABATA MaKeIOHCKHU
Mertop Ha Cllefierbe Ha KBAJIUTETOT Ha .
21. VHTepHA ceMecTpaHA caMOeBaIyalfja
HacTaBaTa
22, | JluTeparypa
3a1oJKUTETHA JINTEPATypa
292.1 | Pen. 6p. AsTop Hacyos Wznasay TonuHa
1. Schechner Richard Performance theory, Routledge 1988
. Understanding Routledge
2. Carole Rosenstein Cultural Policy 2018
22.2 | JIonoJHUTEJIHA JIUTEPATYpa
I(’;;Il- AsTOp Haciios Ws3naBau TogunHa
Ulr}ke Hanna Transcultural' Europe PALGRAVE
1. Meinhof, Cultural Policy in a MACMILLAN 2006
Anna Triandafyllidou Changing Europe
Re-visioning arts and
2, Jennifer Craik cultural'p olicy : ANU E Press 2007
current impasses
And future directions.
The Landscape of
; Humanity . .
3. Anthony O’Hear Art, Culture and Imprint Academic 2008
Society
Patrice Pavis ed. The intercultural Routladge 1996
4- performance reader
ExoYwmbepro Kyamypa, Homur 1997
5. ungopmavuja,
KOMYyHUKayuja
IIpuior Gp. IIpeagmeTHa mporpaMa OABTOP IMKJIYC HA CTyAUH
1. HaciioB Ha HaCTaBHUOT IpeZiMeT IIpaBa Ha yMeTHUIIUTE-U3BEAYBAUYHN BO JUTUTATHOTO
ONKPY>KyBame
2. Kog 21103
3. Cryaucka mporpama IIpumenera my3uka
4. OpraHu3arop Ha CTy/IUCKaTa IIporpaMma dakysiTeT 3a My3u4dKa yMeTHOCT - CKoITje

(emuHMIA, OAHOCHO UHCTUTYT, KaTeAPa,

onzen)

Crened (IpB, BTOP, TPET IUKIIYC)

Brop nukiyc




7. Bbpojua EKTC | 10
KpeIuTU

AkajieMcKa rofinHa/cemMecTap I rommsa) 2 cemecrap

Hacrasauk Bonp. npod. a-p Aumutpu YankaHos

[TpemycnoBu 3a 3anuiIyBame Ha npegmeror | Hema

10.

[esn Ha mpeiMeTHATA TTporpaMa (KOMIIETEHIINHT ):

W3yuyBajku ja mpeaMeTHATa IporpaMa CTY/IEHTHUTe Ke ce CTeKHAT CO 3Haema 3a IpaBaTa Ha
YMETHUIIUTe-U3BeyBaul U HUBHA 3aIITHTa MOCEOHO BO OJHOC HA MPUXOJUTE Ol jaBHU U3BEAOH IIpes
mybOsiuKa Ha (pecTUBaIM, KOHIEPTH, KJIyOOBH, jaBHH MeCTa M IPUBATHU HACTAaHHU; HAJOMECTOLH IpU
nponakaba Ha ¢dukcupaHa u3Benba (CHMMKA), HA HOcCAad HA 3BYK; HAJOMECTOIM IpH Ipoaakba Ha
JIUTUTATHA CHUMKA MTPEeKy HHTEPHET BO OOJIMK Ha CUMHYBalhe, CTPUMUHT, PUHT TOH Ha MOOUJIEH Tesie)OH
¥ CJINYHO; CIIOH30PCTBO U BO APYTH CIIyYaH.

Co 3Haemara o IpeAMeTHATa Iporpama CTYIEHTUTE Ke ce OocCrocobaT Ja T'M IIperno3HaBaaT
MOBpEJIUTE HAa MpaBaTa Ha YMETHHUIIUTE-U3BEIyBayd BO JAUTHUTAJIHOTO OIKPYXKyBambe (IUTHUTATHO
MHUPATCTBO, MUPATCTBO Ha (DOHOTPaAM, MUPATCTBO HA ayANOBHU3YEJIHO JIEJI0, Caj0oep KpUMHUHAIUTET), KAaKO U
MpUYHHUTE 32 oBHe mojaBu. Co mpeaMeTHATa IIporpaMa Ke ja 0CO3HaaT peryJaTopHaTa HaJIeKHOCT BP3
WHTEPHET, Peryjaupame Ha HH(PPOMATUUYKUATE TEXHOJIOTHH, AUTUTATHOTO YIPaByBame CO MpaBaTa Ha
HOCHUTEJIUTE IPEKY UHAUBUYAJIEH HAJI30D, CIIeZIEIbe U Mepelhe Ha EMUTYBAHUTE aBTOPCKUTE J1eJ1a OHOCHO
MIpEAMETH Ha CPOJHU IIPaBa KOU Ce EMUTYBAaT BO MEAUYMHUTE.

11.

CoapskuHa Ha IpeIMeTHATA IIporpama:

Bo TekoT Ha HacTaBaTa, ce U3yUyBa CTaTyCOT Ha YMETHUIIUTE — U3BeLyBaun (Iejauu, My3udapH,
0asIeTCKu YMETHHITY, apTUCTH U JIPYTH JIUIA KOU CO UTpa, IeCHA, TAHIl, TOBOPEIbE, PEITUTHPAbE WK Ha
ZIPYT HAUWH, U3Be/[yBaaT KHIDKEBHU WJIN YMETHHYUKY JIeJ1a WJIH Jiesia O] HAPOJHOTO TBOPEIITBO, PEIKUCEPU
Ha CIIEHCKU JIeJia, IUPUTEHTH Ha OPKECTPU M XOPOBH, OOJIMKyBauyu (MajcTOpH) HA TOH WM HA TOHCKA
cHuMKa). Hatamy, zeTasHO ce HpoydyBaaT IIpaBaTa Ha YMETHUIIUTE-U3BEIyBaud U TOA CJIEHUBE
HCKJIYYUBY MOPATHU IIpaBa: 1) /ia Oujie IpU3HAT KaKo M3BeJlyBay Ha u3Beabara; 2) y1a Oujie Ha3HAUEHO
HErOBOTO M€, IICEBJOHUM WIH APYyTa 03HAKa, OJTHOCHO HA3UBOT HA COCTABOT, YMETHUYKHUOT PAKOBOIUTE
Ha COCTaBOT U COJIMCTOT, IIPU CEKOEe KOPUCTEHE Ha N3Bez0aTa, OCBEH aKO TOA TEXHHYKU HE € BO3MOKHO U
3) /1a ce CIIPOTHBCTABU HA CEKAKBO MeHYBarbe, IeOopMUpaIbe, CaKaTelhe I YHUIITYBakhe Ha HeroBaTa
u3Beziba, OTHOCHO J1a Ce CIIPOTUBCTABU HA CEKOE KOPUCTEHhe Ha U3BeAbaTa IITO MOXKE /la UM HAIITEeTH Ha
HEeroBarta JIMYHOCT, YeCT U YIJieZl. Bo paMKuTe Ha MpaBTa ce pa3paboTyBaaT U UCKIYYUBUTE MaTepHjaTHU
IpaBa Jia T03BOJIyBa WU 3a0paHyBa KOPUCTEHE HA CBOjaTa U3BeZ0a 3a: 1) CHUMakhe Ha CBOjaTa HECHUMeEHA
u3Be0a; 2) jaBHO COOMIITYBakhE€ Ha CBOjaTa HECHUMeEHA U3Be10a, OCBEH 32 PAAUOAU(]Py3HO EMUTYBAHE Ha
cBojara u3Bezba Koja, cama 1o cebe, e paguoaudy3Ha WX € HallpaBeHa Off CHUMKA; 3) YMHOXKYBambe Ha
CHUMKaTa o u3BenbaTa; 4) MyIITarhe BO IPOMET HA OPUTUHAJIOT WJIH NMPUMEPOKOT OJi CHUMKATa Off
u3Beq0aTa U 5) cTaBarbe Ha pacliojiararbe Ha jaBHOCTA Ha CHUMKATa O] U3Be0aTa.

HaBezienute mpaimama ce mpoydyBaaT BO KOHTEKCTOT Ha AUTUTATHOTO OMKPY?KYBabe, Co mocebeH
OCBPT Ha CHUCTEMOT 3a €JIEKTPOHCKO €BUIEHTHPAIhe HA EMUTYBAHUTE aBTOPCKHU JIeJIa, OJTHOCHO MIPEAMETH
Ha CPOJIHU ITIPaBa KOU CE EMUTYBAaT BO MeINyMHUTe, 06e30eyBajKku: HUBHO UIEHTH(DUKYBAHE BO BDEMETO
KOTa THe Ce EMHUTYBaaT Ha MporpaMaTa Ha pauo-TeJIeBU3NUCKATa OpTraHU3allyja; 3auCcH Of] eMUTYBAHUTE
aBTOPCKH J1eJ1a OTHOCHO IIPEIMETH HA CPOJHU IPaBa; AHEBHU, MECEUHU M TONUIIHU U3BEIITaW U JAPYTH
MEPUOJUYHN WM3BENITal 32 €MUTYBAHWUTE ABTOPCKH JleJla OJAHOCHO IPEAMETH Ha CPOAHH IpPaBa IIo
OZlpeZieHU TTapaMeTPUM YyBame Ha IOJIaTOIUTE Off CUCTEMOT 3a €JIEKTPOHCKA eBUEHIHja BO POK O] MeT
TOAVHU OJf IEHOT Ha HUBHOTO €BUJIEHTHUPAHE.

12.

Metonu Ha yueme:

I'pymiHa paboTa co CTyZeHTH, Npe/laBaiba-MHTEPAKTUBHA HACTaBa, ayJHO-BUJIE0 TPe3eHTallHja,
objacHyBarme Ha IPUMEPH OJT My3WUYKaTa WHJIPYCTPHja, ITOceTa HA peJIeBAaHTHU MHCTUTYIIMHU, UTPake Ha
YJIOTH, CUMYJIaliuy, IUCKYCUU U KOHCYJITAL[UU.

13.

Bkynien pacmiosiokuB GoHJ, Ha BpeMe 10 EKTC x 30 uacoBu = 300 4YacoBu

14.

Pacripenenba Ha pacoIOKUBOTO 30 yaca npezaBama
BpeMe 90 Jaca caMOCTOjHHU 3a7a4u
180 yaca JJOMaIIHO y4eme

15.

(I)OpMI/I Ha HAaCTaBHHUTE aKTHUBHOCTH 15.1 | Hpe/:LaBa}ba—TeopeTCKa HacTaBa 30 qacoBU




15.2 Besx6u (aymutopucku), 4acoBH
ceMUHapu, THMCKa paboTa
16. | Jpyru ¢opMu Ha aKTUBHOCTH 16.1 IIpoexkTHH 3a7a4n 4acoBU
16.2 CaMOCTOjHU 3a1a49u 90 YacoBU
16.3 JloMarHo yueme 180 4acoBU
17. | HauuH Ha oneHyBame - Hymepuuko
17.1. TecroBu 80 6omoBHU
17.2. CemuHapcka paboTa/IpoeKT / 60/0BU
(mpeseHTanuja: mucMeHa u
ycHa)
17.3. AXTHBHOCT U YYECTBO 20 60m0BH
18. | KpuTtepuymu 3a OlieHyBarbe 0 50 Goxa 5 (met) (F)
(6o/m0BH/O11EHKA) og 51 ;1o 60 6Ooma 6 (mrecr) (E)
og 61 mo 70 6oxa 7 (cemym) (D)
on 71 mo 80 6Goxa 8 (ocym) (C)
og 81 mo 90 Goma 9 (meser) (B)
ox 91 gm0 100 6oxa 10 (mecer) (A)
19. | YcioBu 3a TIOTIHC U TTOJIarame Ha 3aBpIlleH | 3a HOTIIHC:
HUCITUT - PEIOBHO IIOCETyBakbe HAa HacTaBaTa (He moBeke o1 3
OTCyCTBa)
3a noJsiarame 3aBpIIIeH UCIUT:
- IOTIIUC
20. | Ja3Wk Ha KOj ce U3Be/yBa HaCTaBaTa MaxkenoHCKHT
21 | Mero Ha ciefielbe Ha KBAJIUTETOT Ha CTymeHTCKH aHKETH, CaMOeBajIyalija, yuecTBa Ha O0yKH 1
HacTaBaTa KOHepeHIINU
22, | Jlutepatypa
3azo/KUTEIIHA JIUTepaTypa
22,1 | Pen. ABTOp Hacsos HN3paBau Topuna
6poj
1. YankaHoB, /. IIpaBa Ha | Ckomje 2017
YMETHHIUTE-
W3BEAYBAaYH  BO
JIUTUTATTHOTO
OIIKPYKYyBaIbe.
ABTOpu3upanu
IpeJlaBama,
2. Koskinen-Olson, T. | Management of | Geneva: WIPOpublication 2014
& Lowe, T. Copyright and | JocramHo Ha:
Related Rights in | http://www.wipo.int/publicatio
the Field of | ns/en/details.jsp?id=3402&pla
Music ng=EN
22.2 | JloTOJIHUTE IHA IUTEPATypa
Pen. AsTOp Hacsios HN3pasau T'oguna
6poj
1. Uchtenhagen, U. Copyright Geneva: WIPO publication 2005
collective JocramHo Ha
management in | http://www.wipo.int/publicatio
music. ns/en/details.jsp?id=362&plan
g=EN
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[puutor 6p. 3

IIpegmerHa mporpamMa oz, BTOp HUKJIYC Ha CTYJUU

1.

HacnoB Ha HacTaBHUOT IIpeiMeT

MeTtoa0J10Tdja HAa HAYIHOTO UCTPAKYBahe

2. Kon 21304
3. | Cryaucka mporpama [TpumeHeTa My3uKa
4 OpraHu3aTop Ha CTyUCKATa IIporpaMa dakysrer 3a My3uyka yMeTHOCT - CKolTje
(emuHMIIA, OAHOCHO HHCTUTYT, KaTe/[pa,
onzen)
5. | CreneH (pB, BTOP, TPET IUKIIYC) Brop nuxityc
6. | AkazmeMcka roguHa/ceMecTap I ronuna/2 cemecrap 7. Bpoj ma EKTC | 10
KpeIuTH
8. | HacraBHuk IIpod. a-p Tpena JopaaHocka
9. IIpexycnoBu 3a 3anuinyBame Ha npeaMeToT | Hema
10. | Llesu Ha mpesMeTHATa IpoTpaMa (KOMIIETEHITUH):
[TpeameToT ro 06paboTyBa HAYYHO-UCTPAKYBAUKHOT MIPOIIEC O] IOATOTOBKA Ha e1abopat, HCTPYMEHTH,
oIepanroHaIn3aIja Bo HaydeH TPy, 00paboTka Ha o/1aToIy (KBAHTUTATUBHU U KBAJIMTATUBHU
METO/IN ), KOMEHTHPAbe Ha Pe3yJITaTUTe, KOPUCTEhe U IUTHPAbe Ha JINTepaTypa.
11. | CompskuHa Ha IIpeMETHATA IPOrpaMa:
OnpenyBame Ha TEOPUCKA TUCIUILIHNHA, Te(pUHUPAKETO Ha TeOpUjaTa Ha My3HUKaTa, IOCTABYBAKbe
OCHOBH Ha HayKa, 3a[I03HABaIbe CO HAYYHUTE METO/H, O/Ipe/lyBame Ha (pa3uTe HA HAYYHUOT IPOIIEC,
MMOCTaBYBaIb€ XUIIOTE3a, CTPYKTYPUPabe Ha e1abopaT U HayueH TPY/I, KOPUCTEe U IIUTHPAhe
JIATEpaTypa, KBAHTUTATUBHU METOJU U KBAJIUTATUBHU MeTOAY (M30paHU TEXHUKH 33 aHAJIN34).
12. | Meronu Ha yuemwe: THTepaKTUBHA HACTABa, JUCKYCHja, KOHCYJITAIINH
13. | Bxymnesn pacnosioxus ¢oHZ Ha BpeMe 10 EKTC x 30 yacoBu = 300 4acoBU
14. | Pacnpeznenba Ha pacmoI0KUBOTO 30 + 270 = 300 4acoBU
Bpeme
15. | ®opMu Ha HaCTaBHUTE aKTUBHOCTH 15.1 [IpenaBama-TeopeTcka HACTaBa 30 YacoBu
15.2 Bexx6u (aymuTopucKm), /
ceMUHAapH, TUMCKA paboTa
16. | Ipyru ¢popMu Ha aKTUBHOCTU 16.1 IIpoexTHU 3a/1aun /
16.2 CamocTojHU 33724 /
16.3 JoMarrHo yueme 270 YacoBU
17. | HauuH Ha olleHyBarbe - HYMEPUUKO
17.1. TecTtoBu 90 600BU
17.2. CemuHapcka paboTa/IpoeKT /
(mpeseHTanuja: mucMeHa u
ycHa)
17.3. AXTHBHOCT U YYECTBO 10 6omoBU
18. | Kpurepuymu 3a olieHyBaibe 0 50 6oja 5 (met) (F)
(6omoBI/O1IEHKA) on 51 mo 60 6Goxa 6 (mrecr) (E)
ox 61 mo 70 Goxa 7 (cemym) (D)
oxm 71 mo 80 6oxa 8 (ocym) (C)
ox 81 mo9o OGoxa 9 (meser) (B)
oxm 91 mo 100 6oxa 10 (mecer) (A)




19. | Yc10BY 3a IOTHUC U NTOJIaTakbe HA 3aBPIIEH | 3a IMOTIIHC:
HCITUT - PETOBHO TIOCETyBalbe Ha HacTaBaTa (He moBeke 071 3
OTCYyCTBA)
3a moJiarase 3aBpIIeH UCIINT:
- IOTIIHC
20. | Ja3uk Ha KOj ce N3Be[yBa HAcTaBaTa MaKeJOHCKH
21 | Merop Ha cie/ierhe Ha KBAJIUTETOT Ha aHKETHH JIFICTOBH, CaMOeBaIyalifja
HacTaBara
22. | Jlureparypa
3ao/mKuTeTHA JINTEpATypa
22.1 | Pep. AsTOp HacJios Ws3paBau T'oguHa
6poj
1. Byxaposcku, HcrpaxxyBauku 1990-2012
dumvurpuje METO/[0JIOTUH,
MaTepujayiu
MIO/ITOTBEHU O/
MPEIMETHHOT
HACTaBHUK
2, Buzarovski, “Musicology and | Skopje: IRAM 2002
Dimitrije Ethnomusicolog
y in the Digital
Era” in:
Contemporary
Trends in
Musicology and
Ethnomusicolog
y, The Struga
Music Autumn
3. Colwell, Richard MENC Oxford University Press 2006
(ed.) Handbook of
Research
Methodologies
22.2 | JIonoJIHUTEIHA JIUTEepaTypa
Pen. ABTop HacJios WNszpgaBau T'oguHa
6poj
1.
2.
3.




